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Beethoven, Symphony No. 9 continued from page 54.

paucity of nuance .
.

. ; but, strange as the 
music must have sounded to the audience,
the impression which it made was 
profound and the applause enthusiastic." 

The first movement opens with motives of 
mysterious vagueness which soon coalesce 
into a powerful opening theme: 
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The mysterious flickering of the opening 
recurs in various places throughout the 
movement. 

The second movement of a symphony is 
normally a slow lyrical movement, but 
here Beethoven reverses the position of the 
slow movement and the scherzo (usually 
the third movement.) This quickly-paced 
scherzo was the first music from the Ninth 
Symphony to be put on paper. (This 
music will be familiar to many as the 
theme song of the Huntley-Brinkley 
Report of years past.) 

Described as "a miracle of repetition 
without monoton)( this movement relies 
hea\�ly on the persistent rhythm of the 
opening figure (Ex 2). This swift nimble 
piece with its sudden dynamic changes, 
mock-serious fugal writing, and rhythmic 
tricks make it typical of the Beethovenian 
scherzo which evolved out of the earlier 
rustic minuets of Haydn. A contrasting trio 
section gives the movement a ternary 
Scherzo-Ttio-Trio form ( with the Trio in 
duple meter, another clear departure from 
past convention.) 

The third movement is a set of variations 
on two themes alternating with each other. 
The first theme stated by the strings gains 
a sense of spaciousness by the echo of 
some of its phrases by the woodwinds: 
F\a�'° �1\\-ubi!c. 
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The second theme changes both key and 
time signature: 

The idea of setting Schillers Ode to Joy 
occured to Beethoven as early as 1793,

though he had originally sketched an 
instrumental finale for this work. He hit 
upon a unique idea to connect this choral 
movement with the three preceding 
instrumental movements. The fourth 
movement opens with a representation of 
chaos answered by recitative in the cellos 
and basses. Snatches of earlier movements 
are put forward by the orchestra - the 
mysterious fiickerings of the first 
movement, the energetic motive from the 
second, the lyrical theme of the third -
all are rejected by the cellos and basses. 
Finally they put forward a melody of their 
own. This is the Ode to Joy theme which 
the orchestra proceeds to amplify and 
elaborate in three variations. 

The chaos returns. This time a human 
voice answers, "O friends, no more these 
sounds ! Let us sing more cheerful songs, 
more full of joy!" The baritone and then 
the solo quartet add their elaborauons of

� the Ode to Joy melody, with the chorus 
I I 

repeating the second half of each stanza. 

Continued on page 59 

Beethoven, Symphony No. 9 continued from page 58. 
------

The music holds up on the line "Uncl clcr 
Cherub stclll , or Got( (and the cherub 
stands before Goel). On the repeated 
phrase ··,or Got( the chorus heads the 
music into another key and suddenly all is 
quiet except for disjunct thumping and 
shuffling m the low winds which gradually 
forms itself into a march. The "joy" melody 
is transfom1ecl into a Turkish march using 
rnangle, drum, and cymbals in imitation of 
the Janissary bands popular at the time in 
Vienna. In this mania! atmosphere, the 
tenor and the mens chorus heroically sing 
• eir stanza.

0eethol'en then gil'es the voices a rest and 
busies the orchestra with a double fugue 
before the entire chorus comes in again 
,rith the \\ orcls of the first stanza. 
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Now the second main theme of the 
movement is introduced by choral basses 
and tenors reinforced b) trombones. (The 
use or trombones is unusual in a 
symphony of this period - they were 
normally reserved for church music, 
perhaps underscoring here the h)11m-like 
nature of this theme.) 
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The music gains momentum and whirls 
faster and faster to the end with only 
momentary respite in the poco adagio 
cadenza of the four vocal soloists. 
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