






















Instrumentation: 

3 Flutes (incl. 
piccolo) 

2 Oboes 

3 Clarinets (incl. 
bass clarinet) 

2 Bassoons 

4 Saxaphones (2 
altos, 2 tenors) 

2 Horns 

3 Trumpets 

3 Trombones 

Timpani 

Percussion 

Harp 

Piano 

Strings 
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George Gershwin 
Songs 

Gershwin was born on September 28, 
1898, in Brooklyn and died of a brain 
tumor on July 11, 1937, in Hollywood. 
This is the first performance of these songs 
by the Dayton Philharmonic Orchestra on 
a Classical Subscription series concert. 

Gerswhin described himself as a "natural­
bom composer." His boyhood was marked 
by an interest in athletics and indifference 
to school. Music was seldom heard at 
home until the family bought their first 
piano in 1910. Although the instrument 
had been intended for his brother Ira, 
George quickly took it over and 
progressed rapidly. After early music 
studies centering around "the classics," he 
got his first job at sixteen as a "song 
plugger" at Remicks Music House. He had 
composed his first song at fourteen and 
his first musical comedy, La, La, Lucille 
before he was twenty He was catapulted 
into national prominence with his song 
Swanee (1919), sung by Al Jolson in 
theatres throughout the country. Songs 
flowed from his pen. In 1930 Ira 
described his working method: 

"I have known him to write four tunes in 
an afternoon, tunes I thought he would 
put down for future use, only to find next 
day that he had discarded them. 

Once we returned from Funny Face, which 
was playing the road prior to the New 
York opening when George discovered 
that he had left two notebooks containing 
at least forty tunes in the hotel in 
Wilmington. After calling the hotel and 
learning the notebooks could not be 

located, he did not seem greatly 
perturbed. His attitude is that he can 
always write new ones." 

The turning point in Gershwins career­
an "experiment in modem music"-took 
place on February 12, 1924, in New York 
Citys Aeolian Hall: in a historic 'Jazz 
concert" Paul Whiteman led his Palais 
Royal Orchestra in a program which 
included George Gershwins Rhapsody in 
Blue. The lanky twenty-five year-old 
Gershwin strode across the stage, took his 
place at the piano, and earned a 
tumultuous ovation. Many in the audience 
rightly understood the true significance of 
this moment in American music history. 
Others maintained, however, that 
"symphonic jazz" was impossible, since 
true jazz was improvisatory and could 
never be captured in printed notes. 

The varying critical opinions about 
Rhapsody in Blue, however, could not halt 
Gershwins growing fame and affiuence 
(between 1924 and 1934 he received 
more than a quarter of a million dollars 
from performances, recordings, and rental 
fees for his Rhapsody alone). He moved to 
a five-story town house in a fashionable 
neighborhood in New York's upper west 
side, began to develop his interest in the 
visual arts by collecting paintings, 
sculptures, prints, and drawings 
(including works by Picasso, Modigliani, 
Utrillo, and Thomas Hart Benton; in 
December, 1937, several months after his 
death, 39 of his own paintings were 
exhibited in New York), and also became 
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Fascinating rhythm, from Lady, be Good! (1924) 
[Text: Ira Gershwin] 

Got a little rhythm, a rhythm, a rhythm 
That pit-apats through my brain; 
So dam persistent, 
The day isn't distant 
When it'll drive me insane. 
Cornes in the morning 
Without any warning, 
\ncl hangs around me all day. 

I'll have to sneak up to it 
Someday, and speak up to it. 
I hope it listens when I say: 

Fascinating Rhythm, 
You've got me on the go 1 

Fascinating Rhythm, 
I'm all a-quiver. 

What a mess you're making! 
The neighbors want to know 
Why I'm always shaking 
Just like a fliwer. 

Each morning I get up with the sun -
Start a-hopping, Never stopping -
To find at night no work has been done. 

I know that Once it didn't matter -
But now you're doing wrong; 
When you start to patter 
I'm so unhappy. 

Won't you take a day off? 
Decide to run along 
Somewhere far away off -
And make it snappy1 

Oh, how I long to be the [wo]man I used 
to be! 
Fascinating Rhythm, 
Oh, won't you stop picking on me? 

I Got Rhythm, from Crazy Girl 
GEORGE GERSHWIN 

Days can be sunny, with never a sigh; 
Don't need what money can buy. 

Birds in the tree sing their dayful of song, 
Vhy shouldn't we sing along7 

m chipper all day, Happy with my lot. 
How do I get that way? Look at what I've 
got: 

I got rhythm, I got music, 
I got my man, 
Who could ask for anything more? 

I got daisies, In green pastures, 
I got my man, 
Who could ask for anything more? 

Old man trouble, I don't mind him, 
You won't find him 'round my door. 
I got starlight, I got sweet dreams, 
I got my man, 
Who could ask for anything more7 

Who could ask for anything more7 
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